
 

©Literary Managers and Dramaturgs of the Americas, July 2022 Edition. 

  
 

1  

LITERARY MANAGERS AND DRAMATURGS OF THE AMERICAS  
DRAMATURGY BIBLIOGRAPHY: A WORK-IN-PROGRESS 

Geoff Proehl and Lori Ricigliano, Co-Editors 
Sara Freeman, Incoming Editor 

 
What Is the LMDA Dramaturgy Bibliography? 
The LMDA Dramaturgy Bibliography offers readers a comprehensive listing of English-
language articles, essays, and books on dramaturgy, production dramaturgy, literary 
management, and new play development. 
In this bibliography you will find sections of citations on the following topics: 

Section I: Dramaturgy, Production Dramaturgy, Adaptation, Translation, New Media, 
Pedagogy 

Section II: New Play and Devising Dramaturgy 
Section III: Dramaturgy of Dance and Movement 

Section IV: Dramaturgy of Text and Performance 
Section V: Dramaturgy Beyond the Stage 

Section VI: Dramaturgy - General Resources 
Section VII: Dramaturgy Resources in Digital Media: Web Sites, Blogs, Podcasts, 
Twitter, Streaming – A Beginning 
Section VIII: Resources in Languages Other Than English - A Beginning 

 
Introduction: “Foundations Matter” by Geoff Proehl 
In the early 1990s when I first set out to learn as much as I could about dramaturgy and the 
dramaturg, I went to the University of Pennsylvania and in a couple of hours made photo copies 
of about all that had been written on the topic in English. Today the LMDA Dramaturgy 
Bibliography is nearly fifty, single-spaced pages long. 
The bulk of the copying I did at Penn was of two different issues of Yale Theater. (I purchased 
print copies as soon as I could figure out how to do so.) It is difficult to underestimate the 
contribution of these two publications – the first edited by Joel Schechter (1978); the second by 
Mark Bly (1986) – to the formative years of dramaturgy in North America. For novices like 
myself, the essayists and their editors provided multiple models of dramaturgical practice 
foregrounding the intelligence, curiosity, generosity, commitment, and open-mindedness of the 
first generation of dramaturgs in the United States. Reading those early editions of Theater, the 
response many of us had was, “I’d like to be one of those people.” 
The Production Notebooks (Mark Bly, editor; volume one, 1996; volume two, 2001) built upon 
and deepened the ground-breaking work of these two issues of Yale Theater. Bly’s casebook 
approach used the dramaturg’s voice to chronicle a remarkable set of productions and, in doing 
so, emphasized the role of creativity, critical thinking, collaboration, and dramaturgical 
questioning in the theatre making process. Dramaturgy in American Theater: A Source Book 
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(Susan Jonas, Michael Lupu, and Geoff Proehl, editors, 1997), a project I was fortunate enough 
to work on, followed with over forty essays by both first- and second-generation dramaturgs 
working in professional and university theatres. With The Production Notebooks, Dramaturgy in 
American Theater became an early textbook in the field. Both projects would have never come 
about were it not for the support of LMDA. The Dramaturgy Focus Group of the Association for 
Theatre in Higher Education provided as well an early testing ground for many of the essays in 
Dramaturgy in American Theater. The field owes a great debt to these two organizations, as well 
as to the artists, writers and editors who brought these writings and the productions that informed 
them to fruition. 
Since the nineties, a tidal wave of books, special editions of periodicals, case studies, interviews, 
essays, articles, and more recently, digital platforms have charted the rapid and dynamic growth 
of the dramaturg as a theatre artist around the world. Of particular note is an impressive range of 
book-length studies that offer introductions to and overviews of the discipline (Brown, Cattaneo, 
Chemers, Graham, Hingorani, Irelan et al., Jonas et al., Lang, Luckhurst, Rudakoff and 
Thomson, Szatkowski, Trencsényi, Turner and Behrndt) or explore specific areas of 
dramaturgical theory and practice: adaptation (Babbage, Barnette); architecture (Turner); 
collaboration (Sigal); creative writing (Londré); dance (Hansen and Callison, Hoghe, Profeta); 
directing (Barba); diversity, inclusion, and representation (Kelly); feminism (Hope and Kelly); 
correspondence (Riley); migration (Meerzon and Pewny); modernism (Kindelan);  new 
dramaturgy (Trencsényi and Cochrane); new media (Chemers, Eckersall et al.); new play 
development (Cole, London et al., Sapio); play analysis (Ball, Beckerman; Edgar, Georgelou et 
al., Grochala, Gross, Heyman, Hornby, Katz, Lech, Martin, Milhous and Hume, Rush, Scanlan, 
Scolnicov, Thomas, Wallis and Shepherd); playwriting (Bly); physical dramaturgy (Bowditch et 
al.); Shakespeare (Blacker, Hartley, Kott, Pinchbeck, Styan); translation (Baines, Jeffs, Johnston) 
and more. Particularly significant in the last decade has been The Routledge Companion to 
Dramaturgy (Magda Romanska, editor) and the Routledge’s Focus on Dramaturgy Book Series 
(Magda Romanska, series editor).  
What marks all of these ongoing conversations in print and online is the passion, intelligence, 
generosity, and curiosity found in those first issues of Theater. Foundations matter. 
 

Background  
This bibliography – building on the pioneering bibliographies by Rosemarie Bank (1983) and 
Laurence Shyer (1978) – originated in 1993 as a project of LMDA’s University Caucus. Its aim 
has been to track an ever-growing body of English-language books, essays, articles, and related 
resources on dramaturgy. Notable as a rich source of writings on dramaturgy and literary 
management is another LMDA project: The LMDA Review available online by way of the 
LMDA Digital Archive at the University of Puget Sound: 
soundideas.pugetsound.edu/lmdaarchive/.  

Complimenting the archive are four recent online projects animating the field. 
“Dramaturgy Section” of The Theatre Times, Katalin Trencsényi, Ed. Magda Romanska 
and Kasia Lech, Executive Directors. 
www.thetheatretimes.com/latest/sections/dramaturgy. 
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“Dramaturging the Phoenix.” Jess Appelbaum, Ken Cerniglia, Helen Helinsky, Finn 
Lefevre, Anne G. Morgan, Lynde Rosario, Eds. Literary Managers and Dramaturgs of 
the Americas. lmda.org/dramaturging-phoenix. 
“International Dramaturgy Lab.” lmda.org/IDL-info. 
“The Invisible Diaries Project.” Katalin Trencsényi, Ed. The Dramaturgs’ Network. 
www.dramaturgy.co.uk/single-post/2020/06/29/Invisible-Diaries---Table-of-Contents. 

 
A Living Document 
Not too many years ago, it was possible to imagine a more or less complete bibliography of 
English language publications on dramaturgy. The explosion of writing in the field makes that 
claim impossible, at least for these editors. If your publication is not listed here or if you know of 
publications or resources that should be noted here, please let us know.  
Maintaining a consistent form of citation has been a challenge. This bibliography began with the 
sixth edition of the MLA Handbook. The current edition of the Handbook is the ninth. We have, 
at least, tried for consistency, but find each time we proof the copy errors of one sort or another. 
Despite these and other shortcomings, we humbly offer this rough list as a starting place. 
Suggestions and corrections are welcome at any time. 
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The editors have placed an asterisk (*) in front of book-length studies. We have placed a plus 
sign (+) in front of periodicals that have devoted an entire issue to articles and essays on 

dramaturgy. If an author’s essay appears in a collection (book or periodical), we have listed that 
piece with the collection, not under the author’s name. To find all of the writing by a particular 

author, use the author’s name and the search function. 
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LMDA DRAMATURGY BIBLIOGRAPHY 
Section I: Dramaturgy, Production Dramaturgy, Adaptation, Translation, New Media, 
Pedagogy 
(Return to Table of Contents) 
Abrams, Joshua. “Towards an Ecological Dramaturgy of Dining: Plate as Landscape Device.” 
Contemporary Theatre Review 30.4 (2020): 490. 
*Alrutz, Megan, Julia Listengarten and M. Van Duyn Wood, Eds. Playing with Theory in 
Theatre Practice. London: Palgrave Macmillan, 2012. 
Alzate, Gastón. “Dramaturgy, Citizenship, and Queerness.” Latin American Perspectives 37.1 
(2010): 62-76. 
Azimi, Amin, and Marjan Moosavi. “Mystic Lear and Playful Hamlet: The Critical Cultural 
Dramaturgy in the Iranian Appropriations of Shakespearean Tragedies.” Asian Theatre Journal: 
ATJ 36.1 (2019): 144-64. 
Babbage, Frances. Adaptation in Contemporary Theatre: Performing Literature. London: 
Methuen, 2018. 
Bakke, Jannike Ohrem, and Fride Lindstøl. “Chasing Fleeing Animals – on the Dramaturgical 
Method and the Dramaturgical Analysis of Teaching.” Research in Drama Education: The 
Journal of Applied Theatre and Performance, 26.2 (May 2021): 283–299. 
Bank, Rosemarie. “Shaping the Script: Commission Produces a Bibliography of Dramaturgy.” 
Theatre News (Jan./Feb. 1983): 124. 
—. “Interpreters, Dramaturgs, and Process Critics: A New Configuration for American Theatre.” 
The 1980 Winners. Ed. Roger Gross (a monograph published by the U.C.T.A. Program in Theory 
and Criticism of the American Theatre Assn.), 1981. 11-16. 
*Barba, Eugenio. On Directing and Dramaturgy: Burning the House. London: Routledge, 2010.  
Barba, Eugenio and Nicola Savarese. “Dramaturgy.” A Dictionary of Theatre Anthropology: The 
Secret Art of the Performer. Trans. Richard Fowler. New York: Routledge, 1991. 68-73. 
*Barnette, Jane. Adapturgy: The Dramaturg's Art and Theatrical Adaptation. Carbondale: 
Southern Illinois UP, 2018. 
Batch, Morgan. “Dementia in Dramaturgically Hybrid Performance and the Performance of 
Objects.” Performance Research 25.4 (2020): 65-73. 
Benge, Lizbett. “I Fight with My Blood // Battle with My Tongue: A Dramaturgy of Survival in 
the Southwest.” Review: The Journal of Dramaturgy 25.1 (2019): 12-16.  
Bennetts, Leslie. “Stage Conference Asks What Is a Dramaturge?” New York Times June 23, 
1983, sec. C: 15. 
Bent, Eliza. “The Dramaturg Is In.” American Theatre September 29, 2015. 
www.americantheatre.org/2015/09/29/the-dramaturg-is-in. 

Bentley, Eric. “Stark Young.” Theater 14.1 (1982): 47-53. 
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*Blacker, Robert. Shakespeare in Three Dimensions: The Dramaturgy of Macbeth and Romeo 
and Juliet. New York: Routledge, 2017. 
*Bharatamuni. The Natyasastra: English Translation with Critical Notes. Trans. and Ed. Adya 
Rangacharya. New Dehli: Munshiram Manoharlal, 1996. 
Bharucha, Rustom, Janice Paran, Laurence Shyer and Joel Schechter. “Directors, Dramaturgs, 
and War in Poland: An Interview with Jan Kott.” Theater 14.2 (1983): 27-31. 

Blazevic, M. “Intro 2: Dramaturgy of Shift(s)(ing).” Performance Research 15.2 (2010): 5-11. 
Blum, Justin A. “Dramaturgy for Digital Natives.” Theatre Research in Canada 39.1 (Summer 
2018): 83-85. 
Bly, Mark. “JoAnne Akalaitis's Leon and Lena (and Lenz): A Log from the Dramaturg.” Theater 
21.1-2 (Winter 1989/Spring 1990): 81-95. 
*—, Ed. The Production Notebooks. Vol. I. New York: Theatre Communications Group, 1996: 
Christopher Baker, Shelby Jiggetts, Jim Lewis, and Paul Walsh contributors. 
*—, Ed. The Production Notebooks. Vol. II. New York: Theatre Communications Group, 2001: 
John Dias, Lise Ann Johnson, Corey Madden, and Katherine Profeta contributors. 
Boenisch, Peter M. “Acts of Spectating:  The Dramaturgy of the Audience’s Experience in 
Contemporary Theatre.” Critical Stages (2012).  
Booth, Susan V. “Dramaturg in Search of an Axis.” American Theatre September 1990: 62-63. 
Bowen, Kirsten, Ashley Chang, Sarah Rose Leonard, and Naysan Mojgani. “A View from the 
Door: Institutional Dramaturgy.” Lauren Halvorsen, Ed., 3viewstheater.com. 
www.3viewstheater.com/a-view-from-the-door-institutional-dramaturgy. 
Brodie, Geraldine. “Intercultural Theatrical Encounter and the Dramaturgy of Surtitles.” 
Language and Intercultural Communication. 20.5 (2020): 450-463. 
Brown, Leonora Inez. “Night of the Living Dramaturg.” American Theatre October 2001: 20. 
*—. The Art of Active Dramaturgy: Transforming Critical Thought into Dramatic Action. 
Newburyport, MA: Focus/R. Pullins, 2011. 
Bulandrová Amálie, and Knut Ove Arntzen. “Visual Dramaturgy: Interview with Knut Ove 
Arntzen.” Theatralia 2.2 (2020): 163–168. 
Caird, Jo. “Dramaturgy: The Lowdown.” ideastap.com March 1, 2012. 
www.hamiltondramaturgy.wordpress.com/2013/02/19/dramaturgy-the-lowdown/ 
*Campbell, Alyson and Stephen Farrier, Eds. Queer Dramaturgies: International Perspectives 
on Where Performance Leads Queer. London: Palgrave Macmillan, 2015.  

+Canadian Theatre Review: Practicing Canadian Dramaturgy 87 (Summer 1996): 
Flaherty, Kathleen and Deborah Hurford. “Journeys without Maps: Dramaturgy 
of the Post-Modern”  
Gilbert, Sky. “Dramaturgy for Radical Theatre” 

White, Bob. “The ATP Experience” 
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+Canadian Theatre Review: Creative Research and New Play Development. 119 (Summer 
2004). Brian Quirt and DD Kugler, Eds.: 

Hinton, Peter. “Dramaturgy: Forging Definition” 
Zimmer, Jacob. “All Statements are Insecure Questions: Eight Words toward a Theatre” 

O’Donnell, Darren. “The Talking Creature: Adventures with Audiences” 
Taylor, Heidi. “Deep Dramaturgy: Excavating the Architecture of the Site-Specific 
Performance” 
Campbell, Naomi and Janssen, Shauna and Robichaud, J.P. “The Dramaturgy of Stage 
Management: A Constructed Conversation” 
Christenson, Jonathon and Bretta Gerecke. “Destination Unknown: A Director/Designer 
Dialogue” 
Bettis, Paul. “Creating the Form: Rule Plays and Svengali’s” 

Catlett, Mallory. “Madness and Method in This Room is Moving” 
Quirt, Brian. “Pure Research” 

Proehl, Geoff. “Canadian Roadtrip: An Oblique State of Mind” 
*Cardullo, Bert, Ed. What Is Dramaturgy? New York: Peter Lang, 1995. 
Carpenter, Faedra Chatard. “Activating the Asterisk: The Dramaturgy of Intentionality.” Journal 
of Dramatic Theory and Criticism 32.2 (Spring 2018): 129-140. DOI:10.1353/dtc.2018.0010. 
Castagno, Paul C. “Informing the New Dramaturgy: Critical Theory to Creative Process.” 
Theatre Topics 3.1 (1993): 1-6. 

*Cattaneo, Anne. The Art of Dramaturgy. New Haven: Yale UP, 2021. 
*Chemers, Michael Mark. Ghost Light: An Introductory Handbook for Dramaturgy. Carbondale: 
Southern Illinois Univ. Press, 2010. 
Chemers, Michael and Michael Sell. “Sokyokuchi: Toward a Theory, History, and Practice of 
Systemic Dramaturgy.” Theatre History Studies 39 (2020): 24, 52, 282, 284. 
*—. Systemic Dramaturgy: A Handbook for the Digital Age. Carbondale, IL: Southern Illinois 
University Press, 2022. 
Cheng, Nien Yuan. “Rehearsing ‘Karen’: The Dramaturgy and Politics of Cross-cultural Digital 
Theatre.” Critical Stages 23 (June 2021). 
https://doaj.org/article/57fa9b4b82a849bdad38eceae80d8ea5  
Chon, Walter Byongsok. “Dramaturgs Reflect on the ATHE Dramaturgy Focus Group, Part I, 
the Foundation.” The Theatre Times. TheTheatreTimes.com. 
https://thetheatretimes.com/dramaturgs-reflect-on-the-athe-dramaturgy-focus-group-drfg-part-i-
the-foundation/ 
—. “Dramaturgs Reflect on the ATHE Dramaturgy Focus Group, Part II, the Present.” The 
Theatre Times. TheTheatreTimes.com. https://thetheatretimes.com/dramaturgs-reflect-on-the-
athe-dramaturgy-focus-group-drfg-part-ii-the-present/ 
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*Chuan, Zhao, Wen Hui, Zhuang Jiayun, Hans-Werner Kroesinger, Lee Kyung-Sung, Hans-
Thies Lehmann, Wang Mengfan, Boris Nikitin, Grass Stage, Kai Tuchmann, Kai Tuchmann, and 
Li Yinan. Postdramatic Dramaturgies: Resonances between Asia and Europe, DeGruyter, 2022.  
Cerniglia, Ken, Ed. LMDA’s Dramaturging the Phoenix Project: short essays to boldly inspire, 
provoke, and explore theatre’s potential to transform through global crisis. Jess Appelbaum, Ken 
Cerniglia, Helen Helinsky, Finn Lefevre, Anne G. Morgan, Lynde Rosario, Eds.: 
lmda.org/dramaturging-phoenix. 
Cioffrese, Davide. “Of Research and Dramaturgs: Nightswimming Theatre's 'Pure Research' 
Project.” Arti dello Spettacolo / Performing Arts 5.5 (2019): 19–27.  
Claycomb, Ryan. “Here’s How You Produce This Play: Towards a Narratology of Dramatic 
Texts.” Narrative 21.2 (2013): 159-179. 
Clarke, Jocelyn. “Dramaturgy: The Unanswerable Question.” Irish Theatre Magazine 7.30 (April 
2007): 18-29. 
Cobbe, Elizabeth. “Becoming a Dramaturg.” Dramatics Magazine Sept. 2005. 
Colas, Damien. “Musical Dramaturgy.” The Oxford Companion of Opera. Helen Greenwald, Ed. 
Oxford: Oxford University Press, 2013. 177-205. 
Coleman, Heidi and Tamsen Wolff. “American Silents: A Dramaturgical Collaboration with 
Anne Bogart.” TheatreForum 12 (1998): 1-27. 
Conquet, Angela. “Shared Bodies: Dramaturgies Of/For Listening and Hearing.” Australasian 
Drama Studies 77 (2020): 320, 334, 378-379.  
+Contemporary Theatre Review 20.2 (August 2010). “New Dramaturgies.” Cathy Turner and 
Synne Behrndt, Eds.: 

Turner, Cathy. “Mis-Guidance and Spatial Planning: Dramaturgies of Public Space” 
Boenisch, Peter M. “Towards a Theatre of Encounter and Experience: Reflexive 
Dramaturgies and Classic Texts” 
Luckhurst, Mary. “Dramaturgy and Agendas of Change: Tinderbox and the Joint Sectoral 
Dramaturgy Project” 
Behrndt, Synne K. “Dance, Dramaturgy and Dramaturgical Thinking”  
Williams, David. “Geographies of Requiredness: Notes on the Dramaturg in 
Collaborative” 

Finburgh, Clare. “Devising –External and Internal Dramaturgies: The French Context” 
Heddon, Deirdre and Alexander Kelly. “Distance Dramaturgy”  

Turner, Cathy and Synne K. Behrndt. “Endnote – Introduction” 
Hodge, Stephen. “Endnote” 

Copelin, David, “Dogma, Dreams, and Dramaturgy.” Theater 28.3 (1998): 64-70. 
—. “Ten Dramaturgical Myths.” Call Board (Theatre Communications Center of the Bay Area) 
June 1989: 5-9. 
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Cummings, Lindsay. “Adapturgy: The Dramaturg's Art and Theatrical Adaptation by Jane 
Barnette [Review].” Theatre Topics 30. 2 (2020): 138–141. 
Daddario, Will and Wade Holingshaus. “Emancipating Dramaturgy: From Pedagogy to 
Psychagogy.” Review: The Newsletter and Review of Dramaturgy 23.1 (Spring 2013): 10-19. 
Daniel, John, Ed. Dramaturgy: A User’s Guide. London: Central School of Speech and Drama, 
1999; proceedings of international symposium hosted by the Central School of Speech and 
Drama; John Keefe, symposium dramaturg: 

Twitchin, Mischa. “Aquarium Project” 

Brogt, Janine. “Keeper of Dreams” 
Barker, Clive. “Brecht and the Dramaturgical Collective” 

Font, Joan and Moises Maicas. “Fiesta and Ritual” 
Fretton, Tony. “Dramaturgy and Architecture” 

Klein, Randy. “Pathways” 
Wood, Nick and Maggie Kinloch. “Footsteps” 

Lyddiard, Alan and Alison Andrews. “Tightrope Walking” 
Howell, Anthony. “Walrus Moustache” 

 Trencsenyi, Katalin. “Under Dog” 
 Branigan, Katie. “Making Maps” 

 Callery, Dymphna. “Theatre Mechanic” 
 Wilsher, Toby. “Outside Eye” 

 Trott, Lloyd. “Dramaturgical Dreaming” 
 Kinghorn, Sean. “Manager of Voices” 

 King, Ros. “Texts and Contexts” 
 Butler, Samantha and David Harradine. “Naming Names” 

 Llewellyn, David. “Resident Philosopher” 
 Toop, David. “Drama of Sound” 
Danmar, Alan. “Profiles of the American Dramaturg: A Survey of the Use of Dramaturgs in 
Theatres Throughout the United States,” 1990: unpublished; available from author. 
Da Silveira, Francisca. “Dramaturgy as Abolition: A Dialogue on Blackness, Discernment, and 
Self-Preservation.” American Theater November 25, 2020. 
https://www.americantheatre.org/2020/11/25/dramaturgy-as-abolition-a-dialogue-on-blackness-
discernment-and-self-preservation/.  
Davis, Ken and William Hutchings. “Playing a New Role: The English Professor as Dramaturg.” 
College English 46 (1984): 560-69. 

De Marinis, Marco. “Dramaturgy of the Spectator.” The Drama Review 31.2 (1987): 100-114. 
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+”Dramaturgy.” Theatre Research International 31.3 (October, 2006): 245-314. 
Kaynar, Gad. “Pragmatic Dramaturgy: Text as Context as Text” 

Rokem, Freddie. “Antigone Remembers: Dramaturgical Analysis and Oedipus Tyrannos” 
Meyrick, Julian. “Cut and Paste: The Nature of Dramaturgical Development in the 
Theatre” 
Eckersall, Peter. “Towards an Expanded Dramaturgical Practice: A Report on 'the 
Dramaturgy and Cultural Intervention Project’”  
Pettengill, Richard, “Peter Sellars’ Merchant of Venice: A Retrospective Critique of 
Process” 

“Dramaturgy and Physics: panel discussion moderated by James Leverett with James C. Nicola, 
Richard Dresser, Morgan Jenness, and Tim Sanford.” Journal of the Stage Directors and 
Choreographers Foundation 5.1 (1991): 4-21. 
Dreyer, Matthias. “Dramaturgies in the New Millennium: Relationality, Performativity and 
Potentiality [Review].” Documenta 34.1: 238–244.  
Eckersall, Peter. “On Dramaturgy to Make Visible, Performance Research” 23:4-5 (2018): 241-
243. DOI: 10.1080/13528165.2018.1516387  
*Eckersall, Peter and Bertie Ferdman, Eds. Curating Dramaturgies: How Dramaturgy and 
Curating Are Intersecting in The Contemporary Arts. Routledge: Abingdon, 2021.  
*Eckersall, Peter, Melanie Beddie and Paul Monaghan, Eds. Dramaturgies: New theatres for the 
21st century. Documents and Debates from Dramaturgies #4. Melbourne: Carl Nilsson-Polias, 
2011. 
*Eckersall, Peter, Helena Grehan, and Edward Scheer, Eds. New Media Dramaturgy: 
Performance, Media and New-Materialism. London: Methuen, 2014. 
Eeg-Tverbakk, Camilla. “Dramaturgy of the Collective.” Inside/Out. A. Pettersen and S. 
Skolseg, Eds. Oslo: Verk Produksjoner and Uten Tittel, 2018. 
Ellwood, William R. “Preliminary Notes on the German Dramaturg and American Theater.” 
Modern Drama 13.3 (1970): 254-258. 
Emenike, Eziwho, “Dramaturgy and Playwriting in the Theatre: Concepts of Conflicting 
Identity” The Crab: Journal of Theatre and Media Arts 9 (June 2014). 
Essin, Christin. “Backstage Dramaturgies and Representations of Producing Shakespeare.” 
Shakespeare Bulletin 38.1 (2020): 13-34. 
Fjelde, Rolf. “Lost in Translation.” Theatre Communications 6.2 (1984): 1-4. 
Flint, Jim. “Spear Carrier Cum Dramaturg Offers Series on Shakespeare.” The Mail Tribune 
August 5, 2021. www.playbill.com/article/original-rent-castmember-rapp-speaks-out-on-
dramaturg-lawsuit-com-76204. 
Garcia, Giselle G. “The Walking Dramaturg: An Autoethnographic Methodology for 
Performance Documentation.” Proceedings from the Document Academy 5. 1 (2018). 
doi.org/10.35492/docam/5/1/5. 
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Gade, S. “In-between Figure Working in a Precarious Field.” Nordic Theatre Studies 30.2 
(2019): 61-77. doi.org/10.7146/nts.v30i2.112952. 
Gardner, Lyn. "The Write Stuff: How UK Theatre Woke Up to the Value of Dramaturgy." The 
Stage (Nov 4 2021): 12. 
*Georgelou, Konstantina, Efrosini Protopapa, and Danae Theodoridou, Eds. The Practice of 
Dramaturgy: Working on Actions in Performance. Amsterdam: Valiz/Antennae, 2018. 

Contributors: Una Bauer, Simon Bayly, Andrea Božić, Nicola Conibere, Guy Cools, 
Augusto Corrieri, Konstantina Georgelou, Ivana Müller, Betina Panagiotara, Efrosini 
Protopapa, Joachim Robbrecht, Jonas Rutgeerts, Nienke Scholts, Arabella Stanger, Danae 
Theodoridou, Julia Willms, Jasna Jasna Žmak. 

Gibson, Emily Anne. “A History of Dramaturgy.” Theatermania.com 13 March 2012. 
—. “What Exactly is a Dramaturg?“ Theatermania.com Jan. 24, 2012. 
Goddu, Jenn Q. “The Pain and Pleasure of a Third Eye: The Role of the Dramaturg.” PerformInk 
Online June 10, 2005. 
Gowen, David R. The Role of the Professional Dramaturg in Contemporary North American 
Theater. Master’s Thesis. Univ. of Calgary, 1993. 
Grabowski, Artur and Renata Krempl, Trans. “One Table and Two Theatres: How to Produce a 
Polish Drama about Europe for an American Audience, Or What Use a Director Can Make of a 
Dramaturg.” Slavic and East European Performance: Drama, Theatre and Film 26.3 (October, 
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(2015): 254–274. 
Lee, Jon. “Diffractive Dramaturgy.” Performance Research 25.5 (2020): 114-21. 

*Martin, Carol. Dramaturgy of the Real on the World Stage. London: Palgrave Macmillan, 2012. 
*Meerzon, Yana and Katharina Pewny. Dramaturgy of Migration: Staging Multilingual 
Encounters in Contemporary Theatre. New York: Routledge, 2020. 

Meerzon, Yana and Katharina Pewny. “Introduction: Dramaturgies of Self: Language, 
Authorship, Migration” 
Balme, Christopher. “Suppliant Guests: Hikesia and the Aporia of Asylum”  
Todorovic, Dragan. “We Are Who We Are Not: Language, Exile and Nostalgia for the 
Self” 

Carneiro, Ana Candida. “Playing and Writing across Languages and Cultures” 
Lech, Kasia. “Acting as the Act of Translation: Domesticating and Foreignizing 
Strategies as Part of the Actor’s Performance in the Irish-Polish Production of Bubble 
Revolution” 
Parameswaran, Ameet. “Heteroglossia in Theatre of Engagement: The Case of 
Khasakkinte Ithihasa”  
Sorenson, Margareta and Jonas Hassen Khemiri. “On Multiple Identities and the Glue 
that Holds us Together” 
“On Multilinguality, Decolonization and Postmigrant Theatre: A Conversation between 
Azadeh Sharifi and Laura Paetau” 
Jain, Indu. “Representing the Migrant Body and Performing Displacement: 
Contemporary Indian Feminist Interventionist Ecology”  
Lim, Alvin Eng Hui. “Multilingual Dramaturgy and Staging Relevant Translations in 
Singapore” 
Rudakoff, Judith. “I am at War, My Voice is a Weapon: Language as Identity in 
Monodramas by South African Youth” 
Ruprecht, Alvina. “Migration and the Performance of Colonial Obscenity: Jean-Luc 
Raharimanana’s Construction of a Theatre Poetics” 
“Weiwei, Sun. “From Chinese Local History to Another Memory: An Interview about 
Folk Memory Project's Workshop with African Refugees” 
Babayants, Art. “Resisting the Monolingual Lens: Queer Phenomenology and Stage 
Multilingualism” 

*Milhous, Judith and Robert D. Hume. Producible Interpretation: Eight English Plays, 1675-
1707. Carbondale: Southern Illinois UP, 1985. 3-34.  

Olf, Julian M. “Reading the Dramatic Text for Production.” Theatre Topics 7.2 (1997): 153-169. 
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Olm, James. Musical Theatre: Script and Song Analysis Through the Ages. London: Methuen, 
2022. 
*Poll, Melissa. Robert Lepage's Scenographic Dramaturgy: The Aesthetic Signature at Work. 
London: Palgrave Macmillan, 2018. 
*Rush, David. A Student Guide to Play Analysis. Carbondale: Southern Illinois University Press, 
2005. 

*Scanlan, David. Reading Drama. Mountain View, Ca.: Mayfield, 1988.  
*Scanlan, Robert. Principles of Dramaturgy. New York: Routledge, 2019.  
Schechner, Richard. “Drama, Script, Theater, and Performance.” Performance Theory. Rev. Ed. 
New York: Routledge, 1988. 68- 105. 
*Scolnicov, Hanna and Peter Holland. The Play Out of Context. Cambridge: Cambridge UP, 
1989.  

*Storm, William. Dramaturgy and Dramatic Character. Cambridge: Cambridge UP, 2016. 
*Styan, J.L. The Shakespeare Revolution: Criticism and Performance in the Twentieth Century. 
London: Cambridge UP, 1977.  
Taft-Kaufman, Jill. “How to Tell a True War Story: The Dramaturgy and Staging of Narrative 
Theatre.” Theatre Topics (2000): 17-38. 
*Thomas, James. Script Analysis for Actors, Directors, and Designers, 2nd Ed. Boston: Focal 
Press, 1999. 
Vujanović, Ana. “Landscape Dramaturgy: Space after Perspective.” Thinking Alongside. Ingri 
Midgard Fiksdal, Ed. Oslo: The Oslo National Academy of the Arts, 2018. 
—. “Meandering Together: New Problems in Landscape Dramaturgy.” “Zusammen mäandern: 
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Eds. Berlin: Neofelis Verlag, 2019. 
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Midgard Fiksdal (ed.), Oslo: The Oslo National Academy of the Arts (2018): n. pag. Print. 
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Contributions. Ladislav Matejka and Irwin Titunik, Eds. Cambridge: MIT Press, 1976. 94-117.  
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Arts 17.3 (2012): 68-75. 
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Section V: Dramaturgy Beyond the Stage 
(Return to Table of Contents) 
Cohn, Samuel K., Jr. “The Dramaturgy of Epidemics.” Bulletin of the History of Medicine 94.4 
(2020): 578-89. 
Escobar Varela, Miguel. “The Dramaturgy of Theatre Fieldtrips: Studying Cultural Relativism in 
Situ.” Research in Drama Education 24.2 (2019): 173-91. 
Ferdman, Bertie. “Urban Dramaturgy: The Global Art Project of JR.” PAJ: Performing Arts 
Journal 34.3 (2012): 12-26. 
Fretton, Tony, “Dramaturgy and Architecture.” Dramaturgy: A User’s Guide. John Daniel, Ed. 
London: Central School of Speech and Drama, 1999; proceedings of international symposium 
hosted by the Central School of Speech and Drama; John Keefe, symposium dramaturg. 
Kantola, Vesa et al. “Using Dramaturgical Methods to Gain More Dynamic User Understanding 
in User-Centered Design.” Proceedings of the 6th ACM SIGCHI conference on Creativity & 
cognition - C&C '07 (2007). 
www.researchgate.net/publication/221629534_Using_dramaturgical_methods_to_gain_more_dy
namic_user_understanding_in_user-centered_design. 
McDonnell, Bill. “The Dramaturgy of the Real: Experiential Learning with Sheffield Culture 
Lab.” Journal of Arts & Communities 3.1 (2012): 57-71.  
*Turner, Cathy. Dramaturgy and Architecture: Theatre, Utopia and the Built Environment. 
London: Palgrave Macmillan, 2015. 
Vargha, Dó. “Reconsidering the Dramaturgy.” Bulletin of the History of Medicine 94.4 (2020): 
690-8. 
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Section VI: Dramaturgy - General Resources 
(Return to Table of Contents) 
Review: The Journal of Dramaturgy (also known as The LMDA Review et al.): current issues 
available on the LMDA website and at the LMDA Digital Archive at the University of Puget 
Sound: see online archive Section VII. 
The LMDA Canadian Caucus Newsletter, Brian Quirt, Ed.: see digital archive Section VII. 
The LMDA Guide to Dramaturgy Programs in Universities and Colleges: available on the 
LMDA web site. 
The LMDA Source Book: Resources on the Teaching of Dramaturgy: Vol. I, 1992, Susan Jonas, 
Ed.; Vol. II., 1999, Lee Devin, Ed.; Vol. III., 2003, Lee Devin, Ed.; Vol. IV, 2011, Kathleen 
Jeffs, Bryan Moore, and Roxanne Ray, Eds.; Vol. V, 2018, Kathleen Jeffs, Bryan Moore, and 
Roxanne Ray, Eds.: available on the LMDA web site.  
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Section VII: Dramaturgy Resources in Digital Media: Web Sites, Blogs, Podcasts, Twitter, 
Streaming – A Beginning 

 (Return to Table of Contents) 
Digital resources can be more fluid than print resources. If you notice an inactive link or have 
suggestions for additions, please contact the editors. 
 

Web Sites  
Beehive Dramaturgy Studio. www.beehivedramaturgy.com/whoweare. 

Dance Dramaturgy. Nanako Nakajima, Ed. 1 January 2022. www.dancedramaturgy.org. 
Digital Dramaturgy Lab. (Toronto). www.cdtps.utoronto.ca/research/centres-institutes/DDL. 

The Theatre Times, Magda Romanska and Kasia Lech, Executive Directors.  
“Dramaturgy Section.” Katalin Trencsényi, Ed. 
www.thetheatretimes.com/latest/sections/dramaturgy. 

Dramaturgs’ Network (UK). www.dramaturgy.co.uk  [on Twitter @dramaturgs.net]. 
“The Invisible Diaries Project.” Katalin Trencsényi, Ed. The Dramaturgs’ Network. 
www.dramaturgy.co.uk/single-post/2020/06/29/Invisible-Diaries---Table-of-Contents. 

Early Career Dramaturgs Facebook page. www.facebook.com/groups/183523358448725. 
Emerson Dramaturgy. www.web.emerson.edu/dramaturgy/what-is-dramaturgy. 

Literary Managers and Dramaturgs of the Americas. www.lmda.org. 
“Dramaturging the Phoenix.” Jess Appelbaum, Ken Cerniglia, Helen Helinsky, Finn 
Lefevre, Anne G. Morgan, Lynde Rosario, Eds.: lmda.org/dramaturging-phoenix. 
“International Dramaturgy Lab.” lmda.org/IDL-info. 

The LMDA Digital Archive: Review: The Journal of Dramaturgy (also known and The LMDA 
Review, et al.) Vol. 1-24; LMDA Conference materials from 1987 on; LMDA Newsletters from 
2012 on; LMDA Canada Newsletters from 1988 on, and more. Archived in Collins Library at 
the University of Puget Sound. Lori Ricigliano, Founding Editor. 
“Bibliography.” SARMA: The Laboratory for Discursive Practices and Expanded Publication. 
www.sarma.be/s/?t=dramaturgy. 

 
Blogs/Dramaturgy Specific  
Company 1 Dramaturgy Blog (Boston). www.c1dramaturgy.wordpress.com on Twitter 
@DturgsC1 

Dark Knight Dramaturgy (Bay Area). www.darkknightdramaturgy.wordpress.com. 
The Grappler (Theater School at DePaul University Dramaturgy Program Blog). 
www.ttsdramaturgyblog.wordpress.com. 
Hamilton Dramaturgy Theatre Now! www.theatrenow.wordpress.com 
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Outside Eye (Nottingham, UK). www.outsideeyeproject.wordpress.com/about. 
Poor Lessing’s Almanack (mostly N. East locales). www.poorlessingsalmanack.wordpress.com. 

 
Blogs/Related to Dramaturgy 

Adam Szymkowicz’s blog I Interview Playwrights. www.aszym.blogspot.com. 
Cristin Kelly’s Australian Theatre Writers Project. www.australiantheatrewriters.com. 

HowlRound: Center for Theater Commons. www.howlround.com on Twitter @HowlRound 
2AMt: 2am theater www.2amtheatre.com / on Twitter @2amt.  

New Play Map. www.newplaymap.org on Twitter @NewPlayMap. 
 

Podcasts  
Hamilton Dramaturgy Theater Now! Podcasts with female theater artists. 
www.hamiltondramaturgystheatrenow.com 
MTC Conversations / Ruth Little in conversation with MTC Literary Director, Chris Meade, 
https://soundcloud.com/melbtheatreco/mtc-conversations-ruth-little-in-conversation. 
 

Twitter 
Kimberly Colburn (South Coast Rep) @TheatreKimberly. 

Dramaturgy at Carnegie Mellon University @DramaturgyCMA. 
Dramaturg’s Protocol (New York) @Dramaturgs. 

411 Dramaturgy Co. (Ottawa/Vancouver) @411dramaturgy. 
Hannah Hessel (Forum Theatre) @hanvnah. 

Jacqueline Lawton (Washington, DC) @dulcia25. 
Toby Malone (University of Waterloo) @TobyMalone. 

Laura Esti Miller (Washington, DC) @MWScripts. 
Noe Montez (Tufts University) @noemontez. 

Anne Morgan (O’Neill Center, CT) @annegmorgan. 
Jules Odendahl-James (Duke University) @BlueDevilDrama. 

Lisa Timmel (Huntington Theatre) @lisatimmel. 
 

Streaming 
Contextualising Dance 7 – Peter M. Boenisch: Mapping Dramaturgy. Bora Bora Dans. 13 
January 2020. www.youtube.com/watch?v=8babf0Vd3e8. 
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Dramaturgy explained! Louise Wildish in conversation with Lou Cope. People Dancing 1 April 
2021. www.youtube.com/watch?v=lTsvH46cjPc. 
Dramaturg Ken Cerniglia: Theater: All the Moving Parts. CUNY TV 5 May 2021. 
www.youtube.com/watch?v=w7KwD6dgu-4. 
Walls of skin… that breathe. Katalin Trencsényi in conversation with Hildegard De Vuyst (les 
ballet C de la B), and Dalisa Pigram and Rachael Swain (Marrugeku), as part of the Micro and 
Macro Dramaturgies in Dance. Creative Europe Research Project, 29 March 2021. 
www.facebook.com/dancedramaturgies/videos/456209535796732.  
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Section VIII: Resources in Languages Other Than English - A Beginning 
(Return to Table of Contents) 
*Caldas, Paulo and Ernesto Gadelha, Ed. Dança Dramaturgia. Sãu Paulo: Nexus, 2016. 
https://www.academia.edu/40602414/Paulo_Caldas_Ernesto_Gadelha_orgs_Danca_e_Dramatur
gias_online20191012_34307_1fjas8y?email_work_card=title&fbclid=IwAR28gcPWpog4dIkwF
BlHlbnIOigXZ7GAyGuPMSlEYXy2lhWiR6YKlcGJI3M 
*Corneille, Pierre. L'Illusion comique: Dramaturgies de l'illusion. Joseph Danan, Ed. with 
contributions from Alain Bézu; Christian Biet, Joseph Danan, and Serge Lamoureux. 
Publications des Universités de Rouen et du Havre, 2006. 
*Dieho, Bart. Een voortdurend gesprek. De dialoog van de theaterdramaturg. Amsterdam, 
Utrecht: International Theatre & Film Books, 2009.  
*Dieleman, Cock, Ricarda Franzen, Veronika Zangl and Henk Danner. Inleiding in de 
dramaturgie. Amsterdam: Amsterdam UP, 2020.  
*Danan, Joseph. Qu’est-ce que la dramaturgie? Arles: Actes Sud, 2010. 

*Hacks, Peter. Berlinische Dramaturgy. [S.l.]: Eulenspiegel, Aurora, 2010. 
Kerkhoven, Marianne van. “Van de kleine en de grote dramaturgie.” Van het kijken en van het 
schrijven. Teksten over theater, samenstelling en red. Peter Anthonissen et al, 197-203. Leuven: 
Van Halewyck, 2002.  

*Roeder, Anke and  Klaus Zehelein, Eds. Die Kunst der Dramaturgie. Henschel Verlag, 2011. 
*Stegemann, Bernd, Ed. Lektionen Dramaturgie. Berlin: Verlag Theater der Zeit, 2009. 
*Stegemann, Bernd. Das Gespenst des Populismus: Ein Essay zur politischen Dramaturgie. 
Berlin: Verlag Theater der Zeit, 2017. 

*Verhangen, Balthazar. Dramaturgie. 2nd Ed. Amsterdam: Moussault’s Uitgeverij, 1963 [1927].  
Peripeti: a journal of dramaturgical studies published twice a year. The title refers to turning 
points in theater performances, dance, performance and dramaturgy. Peripeti is published by 
Dramaturgy, Aarhus University in collaboration with Theater Science, University of 
Copenhagen, Dramatikerannandelsen and the Danish Performing Arts School. 
 

 
 

 


